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signs that remain after the ideologies 
that produced them have collapsed, out 
of context and often out of shape”.

oonaghyoung.com

A BOUNCE BORROWED 

‘A Bounce Borrowed’ ran at The Dock, 
Carrick-on-Shannon (4 Feb – 25 Mar) and 
featured work by Felicity Clear, Richard 
Forrest, Helen Hughes, John O’ Kane and 
Jane Rainey, who are collectively moti-
vated by “an interest in the play and 
interplay of materials”. The exhibition 
explored the ways in which group shows 
can possess a special kind of energy and 
conversation, “the bounce” in the title 
reflecting the dialogue between works or 
between the five artists . ‘A Bounce 
Borrowed’ was the second in a series 
which brings together artists at varying 
stages of their artistic development and 
careers.

thedock.ie

YOU & I

‘You and I’, a group exhibition at 
Millennium Court Arts Centre, 
Portadown (17 Feb – 1 Apr), curated by 
Alissa Kleist, features new and existing 
video, sculptural, installation and event-
based works by Rhona Byrne, Mitch 
Conlon, Harrell Fletcher, IM Heung-soon, 
and J. Ross and Sons. ‘You and I’, the press 
release states, “examines the social, polit-
ical and formal functions of art at a time 
when individualisation, capitalism, neo-
liberalism, and privatisation – which 
benefit few, whilst disadvantaging and 
alienating many others – hegemonise 
our society”.

Places where men come to die, a new 
collective performance choreographed 
by Mitch Conlon, took place as part of 
the exhibition and explored “the spaces 
and temporalities where individual and 
collective narratives can co-exist and 
from which new communities emerge”.

millenniumcourt.org

ANTICIPATED FICTIONS

From 17 Feb to 3 Mar, Dorothy Hunter’s 
exhibition ‘Anticipated fictions; monu-
mental configurations’, curated by 
Mirjami Schuppert, ran at Ps2, Belfast. 

The work explored two examples of the 
“bookending of time and space through 
the private sector, urban planning and 
public space” in Magherafelt. The exhibi-
tion consisted of a film installation and 
sculptural installations that played with 
the “potentiality and tension between 
stability and instability”.

pssquared.org

BEATLAND

‘Beatland’, an exhibition of paintings by 
Chanelle Walshe, was held at Pallas 
Projects, Dublin, 16 Feb – 4 Mar. The 
paintings depict human hearts and 
lungs. “The forms are isolated,” the press 
release notes, “unearthed from a nourish-
ing ground, and offered up to the viewer 
like a gift or a sacrifice”. The title of the 
exhibition, taken from Jeannette 
Winterson’s novel Art and Lies, refers to 
the “permeable boundaries of our bodies 
and how the experience of space and 
energy can extend beyond our five sens-
es”. For ‘Beatland’, Walsh took inspiration 
from Irish poetry, bog-bodies and muse-
um displays.

pallasprojects.org

BREATH, BREATHLESS

Kevin Killen and Sally O’Dowd present-
ed ‘Breath, Breathless’ at R Space Gallery, 
Lisburn (18 Feb – 18 Mar), the outcome 
of a 12-month collaboration. Through 
drawing, installation and neon light 
works, the artists explored their shared 
interest in the “hidden footprint of the 
everyday made visible”. ‘Breath, 
Breathless’ also looked at ideas of domes-
ticity, materiality, human behaviour, life, 
relationships and conversation in the 
context of the R-Space building – a for-
mer Georgian rectory.

rspacelisburn.com

BETWEEN DOG & WOLF

Galway Arts Centre presented the group 
show ‘Between Dog and Wolf’ from 27 
Jan to 4 Mar, which featured work by 
Emma Finn, Hannah Fitz, Helen Mac 
Mahon, Nicos Nicolaou, Karen Roulstone, 
Anna Spearman and Rory Tangney. 
These seven artists were asked to respond 
to the exhibition title with existing work 
or with works in progress. ‘Between Dog 
and Wolf’ refers to the French phrase 
L’heure entre chien et loup and describes 
several different things: the twilight or 
gloaming hour when transformation can 
happen; when something is vague and 
can be mistaken for something else; or 
when it is hard to tell the difference 
between things, i.e. dogs and wolves, 
friends and foes. Curator Maeve 
Mulrennan was also interested in how 
the phrase “relates time and light to the 
animal kingdom and the body”.

galwayartscentre.ie

MOUNTAINS MOVE WHILE

OCEANS DO NOT

Des Cullen’s exhibition ‘Mountains 
Move While Oceans Do Not’ ran at 
Leitrim Sculpture Centre, 27 Jan – 14 Feb, 
and comprised a series of large-scale 
organic structures made mainly from 
discarded limestone. Cullen describes his 
process as “evolutionary”, inspired by the 
work of ancient cultures, as well as the 
structures suggested by fractal geometry. 
Using a variety of techniques, such as 
grinding, carving and the use of found 
cut-stone, Cullen creates “illicit patterns 
that operate across different scales and 
origins in the natural world […] which are 
repeated with varying degrees of intensi-
ty and gesture throughout the exhibi-
tion”.

leitrimsculpturecentre.ie
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Declan Long
Mark Fisher: 1968 – 2017

SOMETIME back in the early 2000s, I began following a blog by a mysterious char-
acter called ‘K-Punk’. K-Punk wrote with rare brilliance – and at astonishing speed 
– about music and other idiosyncratic preoccupations: J.G. Ballard’s urban dysto-
pias; films by Stanley Kubrick, David Lynch and David Cronenberg; 70s sci-fi TV 
series; the coastal landscapes of south east England; writers of otherworldly stories 
like Ursula Le Guin and H.P. Lovecraft; X-Men comics; Christopher Nolan’s Batman; 
Kate Moss; the England football team. His rapturously eloquent, bracingly erudite 
posts on pop music – in its various underground and overground forms – were, 
though, the first to snag my interest. Often, they were hilariously spot-on in their 
caustic hostility towards sacred cows.  

My heart leapt when I read his lacerating take on The Clash: “The music is 
unredeemable: a frustrated, frustrating, blocked, blunt, ugly sludginess. None of 
the Pistols’ cascading Glam power, none of Lydon’s sorcerous incandescence...” His 
assessment of Glastonbury was equally glorious: “What’s positively sinister about 
Glastonbury now is that it’s not just accidentally crap, it’s systematically crap – the 
hidden message screams out: it’s all finished, roll up, roll up, for the necrophiliac 
spectacle, it’s all over.” 

But if there was frustration and fury, there was also unrelenting fascination 
with – and mesmerised fixation on – pop’s most urgent or undervalued presences. 
K-Punk’s texts combined an entirely non-precious and energetically conversation-
al commentary on the passing world of pop culture with generous, undemonstra-
tive displays of theoretical agility and – increasingly, over time – clear-sighted 
political insight and commitment. 

When Francis Halsall, Tim Stott and I had the chance in 2006 to organise a 
mini-symposium at NCAD, K-Punk – AKA Mark Fisher – was the first name on our 
list.  And to be honest, our main reason for wanting to plan this symposium was so 
that we could bring Mark to Dublin. Hence our chosen theme of ‘Hauntology’: a 
punning post-structuralist concept first dreamt-up by Jacques Derrida, but made 
more immediately compelling by Mark. In a series of revelatory blog posts and 
related articles (later collected in his 2014 book Ghosts of My Life), Mark helped to 
broaden the scope and implications of ‘hauntology’ through explorations of ghost-
liness in assorted songs, stories, sites and images – sensing out the manifold and 
melancholy ways in which contemporary culture remains haunted by the spectres 
of unresolved pasts or unrealised futures.  

In different forms, with varying intensities, the ‘spectral’ was for Mark a 
source of necessary disruption: its disconcerting effects were flickers of instability 
in the apparently ‘real’ world that we are conditioned to believe in: that “sunny, 
gleaming world of the postmodern or the end of history” (to borrow from Fredric 
Jameson, a thinker whom Mark greatly admired). Mark’s own term for our appar-
ently post-historical, ideologically static present-day predicament was ‘Capitalist 
Realism’. It’s a concept discussed in the accompanying article: one of the many 
columns he wrote for VAN – pieces commissioned, with typical savviness, by the 
unforgettable Jason Oakley, who tragically passed away in October 2015. 

Capitalist Realism was also the subject (and title) of Mark’s best-known book: a 
text written in resistance to the shrugging assumption that “not only is capitalism 
the only viable political and economic system, but also that it is now impossible 
even to imagine a coherent alternative to it”. The book rejects the “business ontol-
ogy” that has begun to dominate all forms of labour, learning and leisure, rebut-
ting the commonplace understanding that “it is simply obvious that everything in 
society, including healthcare and education, should be run as a business”. 

Capitalist Realism is a book that I’ve recommended to scores of students over 
recent years – but more encouragingly, it’s a book that students have repeatedly 
recommended to me. More and more, its arguments seem relevant to the current 
‘realities’ of education: to the experience of students and to the demands made on 
staff. And, in fact, one standout memory I have of Mark is of his speech at a degree 
results meeting for the Goldsmiths Department of Visual Cultures in 2015 (Mark 
was a lecturer and exams officer there during my stint as external examiner), dur-
ing which he made a special point of both celebrating the exceptional efforts of 
students and staff, and also challenging, with impressive clarity and sincerity, 
some of the exhausting, absurd new norms of life in higher education.   

One crucial thread through Mark’s work is depression. Not only did he make 
an important case for re-politicising mental health – encouraging us to de-person-
alise depression, refusing the “privatisation of stress”, connecting it instead to 
wider situations of social malaise – but he was also courageously frank about his 
own struggles. Even as now, with deep sadness, we learn that these struggles 
finally overwhelmed him, we can be sure that his writings have inspired numer-
ous readers who suffer from similar types of ongoing distress. ‘Inspiration’ is, 
indeed, what most comes to mind in relation to Mark. I can’t imagine how much 
those closest to him –most of all his wife and son – will miss him; but I know Mark 
and his work will continue to be an inspiration for many, many people, for a very 
long time to come.


